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HUMANITIES  WEST  PRESENTS 


The  Power  and  Glory  of  China^s  Ming  Dynasty 

In  1368,  a military  genius  born  a peasant  reunited  China  and  drove  the  once  invincible  Mongol  cavalry 
back  to  the  homeland  of  Genghis  Khan.  The  Hongwu  emperor  revitalized  the  world’s  largest  economy 
yet  eschewed  both  military  and  commercial  adventurism.  But  his  half-Mongol  son,  the  Yongle 
emperor,  rebuilt  the  Mongol  capital  at  Beijing  and  lavished  resources  on  vast  fleets  led  by  the  Muslim 
eunuch  Zheng  He.  Decades  before  Columbus  sailed,  maritime  power  extended  Ming  military  and 
diplomatic  influence  to  Southeast  Asia,  India,  and  East  Africa.  Trade  flourished,  spurred  by  Ming 
productivity,  the  unquenchable  European  thirst  for  porcelain,  and  the  vast  silver  reserves  of  Mexico  and 
Peru.  Ming  urban  culture  transmuted  that  silver  into  a blossoming  of  arts,  crafts,  literature,  and  drama  that 
rivaled  the  cultural  riches  of  the  Renaissance.  By  1644,  desperation  among  the  rural  poor,  declining  fiscal 
control,  and  a renewed  challenge  from  the  north  brought  down  the  Ming  dynasty,  leaving  the  less 
exuberant  Qing  regime  to  warily  fend  off  ever- increasing  European  maritime  power  and  arrogance. 


Introductory  slide  show  thanks  to  Autumn  Dawn  Manning 

Background  music:  Music  of  the  Dynasties  of  China,  by  Inside  Sound,  2006, 


Friday,  February  10 


7:30  pm-10:00  pm 


Welcome  PATRICIA  LUNDBERG  (Humanities  West)  and 

WEN-HSIN  YEH  (Director,  Institute  of  East  Asian  Studies,  UC  Berkeley) 


Performance 

Melody  of  China  YANGQIN  ZHAO  and  GANGQIN  ZHAO 


Yangqin  Zhao  and  Gangqin  Zhao,  Melody  of  China,  San 
Francisco,  perform  on  the  Yangqin  and  Guzheng,  The  Yangqin 
is  a Chinese  hammered  dulcimer  with  a near-squared  sound- 
board. The  instrument  is  very  similar  to  Santur,  played  with  two 

Ming  China  and  the  Larger  World  TIMOTHY  BROOK 

The  Ming  founder  came  to  power  by  defeating  the  Mongol 
occupation  and  declaring  that  he  would  restore  China  to  its 
original  character  as  a village  society.  That  he  failed  was  not  for 
want  of  trying.  But  the  world  had  changed  since  the  Song  dynasty, 
and  the  Ming  had  to  change  with  it.  There  would  be  no  return  to 
arcadia  when  goods  could  be  traded,  trade  routes  followed,  and 
money  made.  His  son  Yongle  would  be  more  aggressive  in  casting 


bamboo  sticks.  The  Guzheng  is  a Chinese  zither  with  movable 
bridges  and  16  to  25  strings.  In  the  same  family  there  are  the 
Japanese  koto,  the  Vietnamese  dan  tranh,  the  Korean  kayagum, 
and  the  Mongolian  Yagtaof. 


the  Ming  as  a maritime  power,  famously  sending  his  Muslim 
eunuch  Zheng  He  on  diplomatic  excursions  into  the  Indian  Ocean. 
But  the  bigger  story  is  that  Chinese,  slowly  but  surely,  were 
discovering  profitable  links  with  economies  elsewhere.  The  flood  of 
trade  was  unstoppable,  fueling  a prosperity  that  Chinese  had  not 
known  for  centuries  and  drawing  Europeans  around  the  world  in 
unprecedented  numbers.  A global  economy  was  on  the  horizon. 


Intermission 


Art  and  Visual  Culture  at  the  Ming  Court  MICHAEL  KNIGHT 


Great  changes  occurred  in  court  arts  during  the  276  years  of  the 
Ming  dynasty.  In  the  early  decades  of  the  dynasty,  the  main 
concerns  were  building  an  appropriate  imperial  capital  and 
demonstrating  the  legitimacy  of  the  emperor.  By  the  end  of  the 
dynasty  some  estimates  place  the  number  of  members  of  the 
imperial  family  as  high  as  60,000;  each  member  both  a drain  on 
state  resources  and  a potential  consumer  of  art.  Throughout  the 


dynasty,  a vast  array  of  objects  was  required  to  serve  the  needs  of 
the  court;  these  ranged  from  the  simplest  bowl  for  serving  rice  to 
items  used  in  the  most  elaborate  court  rituals.  This  lecture  provides 
an  overview  of  the  function  of  art  at  the  Ming  court  in  four 
sections:  the  court  environment  at  the  primary  capital  of  Beijing 
and  the  secondary  capital  at  Nanjing;  daily  life  and  entertainment 
at  court;  visual  symbols  of  hierarchy  and  rank;  and  court  religion. 
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Saturday,  February  1 1 


10:00  am-12:00  noon  and  1:30  pm-4:00  pm 


Welcome  PATRICIA  LUNDBERG  and  WEN-HSIN  YEH 


Manifesting  Heaven’s  Mandate:  The  Yongle  Emperor’s  Fight  for  Legitimacy  SARAH  SCHNEEWIND 


The  Ming  founder  passed  over  his  fourth  son,  Zhu  Di,  for 
the  succession,  choosing  instead  a peaceable  grandson  likely  to 
change  the  violent  tenor  of  his  own  reign*  But  Zhu  Di  usurped  his 
nephew’s  throne  in  a bloody  civil  war  and  alienated  the  allegiance 
of  the  most  respected  literati  men*  His  power  as  the  Yongle  emperor 
was  not  in  question,  but  he  strove  in  numerous  ways  to  assert  his 


legitimacy,  within  the  framework  of  the  venerable  Mandate  of 
Heaven  ideology,  throughout  his  reign*  The  dramatic  pre-Colum- 
bian sea  voyages  led  by  the  Muslim  eunuch  Zheng  He  were  part  of 
those  efforts*  While  his  successors  ended  the  voyages,  Yongle’s 
legitimation  strategies  affected  the  Ming  path  forward  and  the  way 
in  which  historians  have  come  to  understand  the  Ming  period* 


Intermission 


Late  Ming  Drama  SOPHIE  VOLPP 

The  late  Ming  (roughly  1570-1644)  ushered  in  the  golden  age  of 
the  Chinese  literary  drama,  when  a gentleman  might  be  expected 
to  have  some  skill  as  a playwright*  Literati  composed  plays  in 
unprecedented  numbers  and  owned  private  acting  troupes,  often 
coaching  the  actors  themselves*  The  stage  so  dominated  the 
cultural  sensibility  of  the  period  that  theatricality  came  to  occupy 
an  important  ideological  niche  in  diverse  genres  of  cultural 


production*  This  lecture  focuses  on  the  particular  quality  of 
relations  among  literati  and  actors  in  the  privileged  and  precarious 
world  of  the  late  Ming*  The  Peach  Blossom  Fan  ( 1698)  is  not  a late- 
Ming  play,  but  we  include  it,  not  only  because  it  dramatizes  the  fall 
of  the  Ming,  but  also  because  it  provides  a fully-realized  incarnation 
of  the  concerns  regarding  theatricality  so  dominant  in  late-Ming 
drama* 


Lunch:  Theatre  closes  from  noon  to  1:00  pm.  Program  resumes  at  1:30  pm. 

Lecture/Dramatization:  Peony  Pavilion  in  Performance  SHEILA  MELVIN 


Producer  Pai  Hsien-yung’s  revival  of  Tang  Xianzu’s  Peony  Pavilion, 
which  was  performed  at  China’s  top  universities  (and  at  UC 
Berkeley)  in  2004-05,  made  late  Ming  drama  popular  in  China 
and  Taiwan*  Kunqu,  the  style  of  opera,  had  been  a dying  art  with 
an  aging  audience  of  cognoscenti*  Pai  Hsien-yung’s  production 
featured  vivid  staging,  lavish  sets,  and  young  highly- trained  actors* 
As  Kunqu  was  embraced  by  younger  audiences,  a host  of  Ming 

The  Ming  in  Retrospect  LYNN  STRUVE 

Members  of  the  educated  social  stratum  who  faced  the  collapse  of 
the  “Great  Ming”  felt  conflicted  about  its  impending  demise*  On 
one  hand,  they  were  acutely  aware  of  the  dynasty’s  numerous 
problems,  which  typically  signaled  the  end  of  Heaven’s  patience 
with  any  Chinese  ruling  order*  On  the  other  hand,  the  two  fatal 
challenges  to  the  dynasty’s  existence — insurrections  of  commoners 
and  invasions  by  “barbarians” — underscored  the  principal  reasons 


plays  were  revived*  Most  recently,  small-scale  chamber  opera  has 
become  fashionable*  This  presentation  considers  Pai  Hsien-yung’s 
production  of  Peony  Pavilion  against  the  backdrop  of  two  East- West 
collaborations:  Chen  Shizheng’s  1999  Lincoln  Center  production, 
which  showcased  traditional  Chinese  popular  arts,  and  Peter 
Sellars’s  1998  experimental  version  with  music  by  composer  Tan 
Dun,  best  known  for  his  score  for  Crouching  Tiger,  Hidden  Dragon. 


why  the  Ming  founder,  Tai  zu,  was  revered  as  a great  dynastic 
progenitor*  Many  placed  blame  for  the  dynasty’s  difficulties  on  the 
emperor  who  had,  ironically,  actually  brought  the  Ming  to  the 
pinnacle  of  its  geopolitical  greatness,  the  third  emperor,  Chengzu* 
He  was  increasingly  seen  to  have  marred  the  dynasty’s  cosmic 
moral  legitimacy  in  his  fratricidal  usurpation  of  the  throne — 
a violation  that  was  finally  paid  for  in  the  17th  century* 


Panel  Discussion  with  all  Presenters  and  written  questions  from  the  Audience. 


To  pose  questions  to  the  Presenters:  Please  fill  out  a card  and  leave  it  on  the  lobby  table.  Please  complete 
your  Program  Evaluation  Form  and  leave  it  in  the  lobby  or  return  it  by  February  14,  2012.  Thank  you. 


HUMANITIES  WEST  2011-2012  SEASON  CONTINUES  AT  HERBST  THEATRE 


Pompeii  and  Herculaneum:  Rediscovering  Roman  Art  and  Culture 
April  27-28,  2012  • Tickets:  415*392*4400  or  cityboxoffice*com 
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Timothy  Brook  earned  degrees 
from  University  of  Toronto  and 
Harvard  and  taught  at  both.  He 
has  held  appointments  at 
University  of  Alberta,  Stanford,  University 
of  British  Columbia,  and  Oxford.  He  holds  the 
Republic  of  China  Chair  in  UBC’s  Institute  of 
Asian  Research.  He  is  an  honorary  professor  of 
East  China  Normal  University,  Shanghai  and 
holds  an  honorary  doctorate  from  University 
of  Warwick.  He  has  published  five  books  on 
the  Ming  dynasty,  two  on  China  in  the  20th 
century,  and  one  on  global  history.  For  The 
Confusions  of  Pleasure  (1998),  he  received  the 
Levenson  Prize  from  the  Association  for  Asian 
Studies  and  the  Garneau  Medal  from  the 
Canadian  Historical  Association.  Vermeer  s 
Hat  (2008)  was  awarded  the  Lynton  Prize  in 
History  by  Columbia  School  of  Journalism 
and  the  Nieman  Foundation  of  Harvard. 
Death  hy  a Thousand  Cuts  (2008)  was  given 
the  Ferguson  Prize  by  the  Canadian  Historical 
Association.  Brook  edits  the  six-volume 
History  of  Imperial  China  (Harvard);  his  vol- 
ume is  The  Troubled  Empire  (2010). 

Michael  Knight  is  the  Senior 
Curator  of  Chinese  Art  at  the 
Museum  of  SF.  Prior  to 
M joining  the  Asian  Art  Museum  in 
1996,  he  spent  15  years  at  the  Seattle  Art 
Museum  with  his  final  posting  as  the  Foster 
Foundation  Associate  Curator  of  Asian  Art. 
He  taught  at  the  University  of  Washington, 
where  he  was  Affiliate  Assistant  Professor  of 
Chinese  Art.  Knight  received  his  PhD  in 
Chinese  Art  History,  Master  of  Philosophy 
and  Master  of  Arts  from  Columbia  University, 
and  his  Bachelor  of  Arts  from  Willamette 
University.  He  curated  or  co-curated  Shanghai: 
Art  of  the  City  (2010),  Power  and  Glory:  Court 
Arts  of  China’s  Ming  Dynasty  (2008),  Later 
Chinese  Jades:  Ming  Dynasty  to  Early  20th 
Century  (2008),  The  Elegant  Gathering:  The 
Yeh  Family  Collection  (2006),  and  The  Monu- 
mental Landscapes  of  Li  Huayi  (2004)- 

Sheila  Melvin  is  a writer  and  con- 
sultant specializing  in  China.  A 
regular  contributor  to  the  Inter- 
national Herald  Tribune,  she  has 
also  been  published  in  The  Wall  Street  Journal, 
The  Asian  Wall  Street  Journal,  The  New  York 
Times,  The  Washington  Post,  USA  Today,  The 
Los  Angeles  Times,  The  San  Jose  Mercury  News, 
The  Wilson  Quarterly,  and  other  publications. 
She  is  co-author,  with  her  husband  J indong 
Cai,  of  Rhapsody  in  Red:  How  Western  Classical 
Music  Became  Chinese  and  author  of  The  Little 
Red  Book  of  China  Business.  A University  of 
Pennsylvania  graduate,  she  taught  English  in 
Taipei  while  studying  at  Shanghai’s  Fudan 
University  in  the  tumultuous  spring  of  1989. 
She  received  an  honors  MA  and  the  A.  Doak 
Barnett  Award  for  Excellence  in  China 


Studies  from  the  Johns  Hopkins  School  of 
Advanced  International  Studies. 


Sarah  Schneewind  (Associate 
Professor  of  History,  UC  San 
Diego)  specializes  in  the  Ming  era. 
She  is  also  interested  in  Chinese- 
European  intellectual,  cultural,  and  techno- 
logical exchange  from  Ming  times  through  the 
19th  century.  Her  scholarly  work  explores  how 
people  dealt  with  imperial  power,  state  power 
negotiated  with  society,  and  historical  texts 
were  constructed  and  read  in  political  con- 
text. She  is  writing  a study  of  biographies  of 
early  Ming  scholar-official  Fang  Keqin  and 
researching  the  institution  of  shrines  to  living 
men.  Her  degrees  are  from  Cornell  (BA),  Yale 
(MA),  and  Columbia  University  (PhD),  and 
she  is  Past-President  of  the  Society  for  Ming 
Studies.  Major  publications  include  A Tale  of 
Two  Melons:  Emperor  and  Subject  in  Ming  China 
(2006);  Long  Live  the  Emperor!  The  Uses  of  the 
Ming  Founder  across  Six  Centuries  of  East 
Asian  History  (2008);  and  Community  Schools 
and  the  State  in  Ming  China  (2006). 


Lynn  Struve  is  Professor  Emerita 
of  History,  Indiana  University 
(PhD,  University  of  Michigan). 
Her  research  has  focused  on  the 
fall  of  the  Ming  dynasty  and  the  early 
Manchu-Qing  dynasty — particularly  personal 
records  left  by  people  then  that  vividly  reveal 
the  subjective  consciousness  of  the  literate 
social  stratum  as  their  world  fell  into  turmoil. 
Other  related  specializations  are  Ming  and 
Qing  historiography,  late- imperial  trends  in 
Neo-Confucianism  and  classical  scholarship, 
and  psychological  aspects  of  autobiographi- 
cal expression  in  the  Ming-Qing  era.  She  has 
held  grants  from  American  Council  of 
Learned  Societies,  Fulbright  Foundation,  and 
the  Committee  for  Scholarly  Research  in  the 
PRC.  Publications  include  The  Southern  Ming, 
1 644-1 662  (1984);  Voices  from  the  Ming-Qing 
Cataclysm:  China  in  Tigers’  Jaws  (1993);  The 
Ming-Qing  Conflict,  1619-1683:  A Histori- 
ography and  Source  Guide  (1998);  (ed.)  The 
Qing  Formation  in  World-Historical  Time 
(2004);  (ed.)  Time,  Temporality,  and  Imperial 
Transition:  East  Asia  from  Ming  to  Qing  (2005). 


Sophie  Volpp  is  Associate  Pro- 
lessor.  East  Asian  Languages  & 
Cultures  (Chinese),  UC  Berkeley, 
in  the  Chinese  Program  and 
Comparative  Literature  (PhD,  East  Asian 
Languages  and  Civilizations,  Harvard,  1995). 
She  specializes  in  Chinese  literature  of  the 
17th-19th  centuries.  Research  interests 
include  the  history  of  performance,  gender 
theory,  the  history  of  sexuality,  and  the  repre- 
sentation of  material  culture.  Her  forthcoming 
book.  Worldly  Stage  (Harvard),  concerns  the 
ideological  niche  occupied  by  the  theater  in 
17th-century  China.  Her  current  research 


examines  the  depiction  of  material  objects  in 
late-imperial  literature,  focusing  on  the  rela- 
tionship between  the  representation  of  objects 
and  the  representation  of  the  self. 

Wen-Hsin  Yeh  is  Walter  and  Elise 
Haas  Chair  Professor  in  Asian 
Studies  and  Richard  H.  and  Laurie 
C.  Morrison  Chair  in  History,  UC 
Berkeley.  She  is  also  an  Honorary  Professor  of 
History  at  Peking  University.  As  Director  of 
the  Institute  of  East  Asian  Studies,  Yeh  fosters 
interdisciplinary  and  cross-regional  research  in 
historical  and  contemporary  East  Asia.  An 
authority  on  20th-century  Chinese  history, 
Yeh  is  author  or  editor  of  1 1 books  and  numer- 
ous articles  examining  aspects  of  Republican 
history,  Chinese  modernity,  the  origins  of 
communism  and  related  subjects.  Her  most 
recent  publication,  Shanghai  Splendor  (2007)  is 
an  urban  history  of  Shanghai  that  considers 
the  nature  of  Chinese  capitalism  and  middle- 
class  society  in  a century  of  conflict  between 
colonial  power  and  nationalistic  mobilization. 

Zhao,  Gangqin,  Melody  of  China. 

A member  of  Chinese  Musicians’ 
Association,  Gangqin  finished  her 
study  in  the  Music  Department  of 
Nanjing  Normal  University  in  1987.  She  was 
named  one  of  10  Best  Musicians  by  the  uni- 
versity in  1990.  She  was  an  instructor  of 
guzheng  in  the  Nanjing  Children  Music  and 
Dance  School  for  years  before  she  immigrated 
to  the  US  in  the  late  1990s.  She  has  per- 
formed internationally  and  is  the  director  of 
Chinese  Arts  & Music  Center  in  San 
Francisco.  Her  students  competed  in  the  2010 
International  World  Cup  Chinese  Instruments 
Competition  where  they  won  Gold  Medals. 

Zhao,  Yangqin,  Artistic  Director, 
Melody  of  China.  A member  of 
Chinese  Musicians’  Association 
and  the  Chinese  Nationalities 
Orchestra  Society,  Zhao  graduated  with 
Honors  in  Music  at  Nanjing  Normal 
University  and  headed  the  faculty  of 
Instrumental  Music  there.  She  won  the 
highest  award  by  the  Ministry  of  Cultural 
Affairs  of  the  People’s  Republic  of  China  in 
1982  and  first  prize  at  the  Jiangsu  Provincial 
Arts  Festival  in  1987  and  1991.  She  appeared 
in  Who’s  Who  in  Young  Chinese  and  The 
Chinese  Musicians  Yearbook  in  1990.  She  has 
performed  in  Australia,  the  Netherlands, 
Belgium,  Singapore,  Hong  Kong,  Mexico,  and 
Germany.  In  1996,  she  was  invited  as  one  of 
seven  greatest  musicians  on  the  yangqin  for 
the  Tanz  & Folk  Fest  Rudolstadt  in  Germany. 
Zhao  represented  China  and  the  US  playing 
the  Chinese  hammered  dulcimer  at  the 
International  Santur  Festival  in  Iran  in  2003. 
She  has  performed  with  the  Shanghai  Chinese 
and  Berlin  Philharmonic  Orchestras,  The 
Woman  Philharmonic,  and  the  SF  Symphony. 
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Ming  Dynasty 


After  years  of  civil  war  among  Mongol  rulers  and  Chinese  contenders  for  power,  disruption  to  the  economy,  and  probably 
plague,  Zhu  Yuanzhang  (1328-1398)  declares  the  new  dynasty,  called  “Bright.”  A populist  autocrat,  he  mistrusts  scholar- 
officials  and  gives  some  power  to  his  military  companions  and  his  own  sons,  to  balance  the  bureaucracy. 

The  first  of  Zhu  Yuanzhang’s  great  massacres  of  officials  and  their  kith  and  kin  occurs. 

Zhu  abolishes  the  traditional  position  of  Prime  Minister,  taking  coordination  of  the  complex  bureaucratic  state  into  his 
own  hands  and  forbidding  his  descendants  to  even  entertain  suggestions  to  reinstate  the  office. 

Zhu’s  final  version  of  the  Great  Ming  Code  is  issued,  the  basic  law  for  the  next  five  centuries,  although  supplemented 
in  various  ways  over  time. 

Zhu,  known  posthumously  as  Taizu,  dies,  leaving  the  throne  to  his  first  son’s  son,  Zhu  Yunwen,  who,  advised  by  a cadre 
of  idealistic  scholars,  attempts  a series  of  reforms  and  fails  to  rein  in  his  uncle,  Zhu  Di,  who  has  built  up  a major  power 
base  in  his  Beijing-area  fief. 

Zhu  Di  wins  a destructive  civil  war,  taking  the  throne  from  his  nephew  Yunwen,  who  disappears.  The  legitimacy  of  the 
dynasty  must  be  proven  again.  The  economic  policies  of  the  first  reign  succeed  in  increasing  production,  but  the  Zheng 
He  voyages  take  a toll  on  resources. 

The  Hongxi  emperor  dies,  leaving  the  Xuande  emperor  to  preside  over  a reduction  in  government  expenses  that  includes 
ending  the  voyages.  A small  group  of  senior  officials,  the  Three  Yangs,  stabilize  policy.  Wang  Zhen  becomes  the  first  of 
the  powerful  Ming  eunuchs. 

The  feckless  Zhengtong  emperor  is  captured  by  the  Mongol  leader  Esen  (the  Tu  Mu  incident,  1449)  and  replaced  by  his 
brother,  the  Jingtai  emperor,  but  re- takes  the  throne  in  1456. 

Under  the  Chenghua  and  Hongzhi  emperors,  the  civil  service  examination  system  becomes  virtually  the  only  route 
to  office,  and  competition  for  office  increases  with  economic  growth  and  confidence  that  emperors  have  called  off 
the  massacres  of  the  early  reigns.  Magistrates  and  prefects  at  the  bottom  of  the  local  bureaucracy,  realizing  that  stiff 
competition  may  cut  their  careers  short,  adopt  a style  of  activism  that  includes  building  schools,  walls,  temples,  free 
pharmacies,  etc.  and  advertising  their  accomplishments  in  local  gazetteers. 

The  Zhengde  reign,  viewed  by  many  Ming  writers  as  the  turning  point,  sees  one  rebellion  by  men  of  violence  connected 
with  a eunuch  dictator  and  one  by  a prince  of  the  blood.  Statesman-philosopher  Wang  Yangming  promotes  a faith  in  the 
natural  morality  of  all  people  that  appeals  to  the  growing  number  of  lower-elite  and  non-elite  readers — and  consumers. 

Zhengde  having  died  without  an  heir,  court  officials  place  a cousin  on  the  throne.  The  Jiajing  emperor,  fighting  their 
plan  that  he  adopt  the  Hongzhi  emperor  as  his  father,  abuses  and  alienates  many  officials  and  takes  charge  of  ritual 
reforms,  before  withdrawing  into  Daoism.  Pirates  invade  the  southern  coast  far  inland.  International  trade  and  wealth 
inequities  both  rise  dramatically,  as  wealthy  lineages  organize  group  ancestral  halls  and  corporate  holdings. 

The  Longqing  emperor  dies  early,  leaving  a son  raised  by  palace  eunuchs,  who  first  battles  with,  then  refuses  to  see,  his 
officials  when  they  dispute  his  choice  of  an  heir.  A strong  Grand  Secretary,  Zhang  Juzheng,  attempts  a comprehensive 
land  survey  to  undermine  gentry  tax-evasion  and  revive  the  fisc.  War  with  Japan  in  Korea  shows  that  the  Ming  army 
is  still  powerful,  but  a new  challenge  arises  on  the  northern  border:  the  Manchus,  who  in  1580  ally  with  Mongol  forces. 
Cultural  production  flourishes,  especially  in  cities  flooded  with  American  silver  funneled  through  the  Philippines: 
fiction,  opera,  painting,  collecting,  and  aesthetic  pleasures  reach  new  heights,  as  does  the  market  in  people.  Witnesses 
to  it  all  include  Jesuit  priests  from  Europe,  a bridge  of  knowledge  in  both  directions. 

After  the  short-lived  Taichang  emperor,  the  Tianqi  emperor  cedes  power  to  eunuch  dictator  Wei  Zhongxian,  who  battles 
viciously  with  a self-proclaimed  righteous  party  of  scholar-officials,  the  Donglin,  who  combine  the  self-righteous  mission 
of  activist  officials  with  the  cultural  arrogance  of  wealthy  gentry,  proposing  purges  of  the  built-up  corruption  of  the  state. 

The  hard-working  Chongzhen  emperor  faces  environmental  degradation,  bureaucratic  factionalism,  internal  rebellion 
borne  of  popular  desperation  and  hunger,  and  outside  attack.  With  a few  bad  decisions  he  snatches  defeat  from  the  jaws 
of  victory.  Beijing  falls  to  the  rebel  Li  Zicheng,  then  rapidly  to  the  Manchu-led  coalition  including  Mongols  and  many 
former  Ming  subjects  and  officials. 

Rump  Ming  courts  (collectively  called  the  Southern  Ming)  hold  out  against  the  Manchu-led  Qing  dynasty  invasion 
in  receding  parts  of  South  China  and  even  Burma.  Maritime  tycoon  Zheng  Chenggong  leads  Ming-loyalist  actions  on 
the  seaboard.  The  last  Ming  claimant  is  executed  and  Zheng  dies  in  1662. 


SPECIAL  OFFER 


Humanities  West  has  produced  a special  edition  educational  resource/reader  for  China:  The  Power  and  Glory  of  the  Ming 
Dynasty  It  is  free  to  attendees  in  PDF  format  via  email  at  info@humanitieswest.org. 

A Resource  List  is  available  at  www.humanitieswest.org. 
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HUMANITIES  WEST  is  a community'based  non-profit  organization  dedicated  to  “exploring  history  to  celebrate  the  mind  and  the  arts.”  Beginning  with 
VENICE  in  Glorious  Decline  in  1984,  our  82  programs  have  presented  a lively  combination  of  lectures  and  performances  that  encompass  the  fine  and  per- 
forming arts,  social  history,  humanities,  politics,  and  philosophy  of  the  arts.  Our  interdisciplinary  format  is  designed  to  entertain  and  educate  audiences  and 
to  illuminate  and  elevate  the  human  spirit  through  exploration  of  the  many  sources  of  modem  culture.  Recent  programs  include  INDIA  RISING:  Tradition  Meets  Modernity; 
COPERNICUS,  GALILEO  & KEPLER:  Redefining  Our  Place  in  the  Universe;  ALEXANDER/ ALEXANDRIA:  The  Flowering  of  Hellenistic  Culture;  THE  FLORENCE  OF 
THE  MEDICI;  TOLEDO:  Multicultural  Challenges  of  Medieval  Spain;  MINOAN  CRETE;  and  NOTRE  DAME:  The  Soul  of  Medieval  Paris.  Visit  humanitieswest.org. 


We  gratefully  acknowledge  the  support  of  the  following,  whose  generous  contributions  in  2011  have 
helped  sustain  excellence  in  Humanities  West’s  interdisciplinary  programming  in  the  Arts  and  Humanities. 


BOARD  OF 
DIRECTORS 

Chairman 

George  Hammond 
Vice-Chair 

Margaret  Hauben,  EdD 
Theresa  Nelson 
Chuck  Sieloff,  PhD 
Secretary/ Treasurer 
Charles  Bowman 

J.  Eernando  Corredor 
Clifford  (Kip)  Cranna,  PhD 
Sally  Dudley 
Douglas  C.  Grigsby 
Scott  Huseby,  MD 
Dryden  Liddle,  PhD 
Patricia  Lundberg,  PhD 
Roberta  Mundie 
Tyler  Stovall,  PhD 
Diana  Trexler 
Eileen  Ward 

ADVISORY  COUNCIL 

Eric  Apfelstadt,  PhD 
Monika  Collins 
Rebekah  Compton,  PhD 
Walter  Denny,  PhD 
Peter  Eairbanks 
Jean  Earrington 
Max  Grossman,  PhD 
Shira  Kammen 
Paul  Karlstrom,  PhD 
Adela  Lee 
Nicholas  McCegan 
James  Mink 
Peter  Pierson,  PhD 
Theodore  Rabb,  PhD 
Richard  Savino,  DMA 
Eleanor  Selfridge-Eield,  PhD 
Julia  Trilling,  PhD 
Oily  Wilson,  PhD 
Elaine  Thornburgh, 
bounding  President 

Executive  Director 

Patricia  Lundberg,  PhD 
Assistant  Director 
Autumn  Manning 
Marketing  Nancy  Buffum 
Public  Relations 

Genevieve  Antaky 
E-Messaging  & 

Communications 
Stuart  Sussman 
Program  Design 
Nancy  Carroll 


Thank  you! 

Program  sales  cover 
less  than  half  the  cost 
of  presenting  HW 
programs. 


BENEFACTORS 

($10,000+) 

Bank  of  the  West 
George  & Judy  Marcus  Eamily 
Eoundation 

Grants  for  the  Arts /San 

Erancisco  Hotel  Tax  Eund 
John  Hendrickson 
& SERi,  EEC 

Patricia  & George  Lundberg 

SENIOR  FELLOWS 

($2,500-9,999) 

Margaret  Hauben 
Peter  A.  Von  Rogov 
Judith  & Joseph  Workman 

FELLOWS  ($500-2,499) 

Charles  & Ann  Bowman 
CBT  Charitable  Trust 
Hella  & Melvin  Cheitlin 
J.  Eernando  Corredor 
Paula  Di  Domenico 
John  Drago 
Sally  Dudley 
Margaret  Eeldstein 
Douglas  C.  Grigsby 
& Laura  Winfrey 
George  & Maria  Hammond 
Margaret  & Kevin  Harrington 
Scott  & Nancy  Huseby 
Peter  Leigh 

Marines  Memorial  Club 
Michael  & Alexandra  Marston 
Don  McGrath 
A.  Kirk  McKenzie 
Mrs.  Albert  Moorman 
Roberta  Mundie 
Theresa  Nelson  & Barney  Smits 
Bruce  R.  Parker 
Mary  Louise  Pollaczek 
Lily  & Gerald  Preiner,  DDS 
Maria  Robinson 
Chuck  Sieloff 

Stanford  Humanities  Center 
Diana  Trexler 
UC  Berkeley  Institute 
of  East  Asian  Studies 
UC  Berkeley  Institute 
of  European  Studies 
Warren  Unna 

PATRONS  ($100-499) 

Walter  & Millie  Alvarez 
Anonymous 


Eric  Apfelstadt 
Milton  Axt 

Alana  Baker  & Todd  Hansen 
Daniel  & Betsy  Bikle 
Helen  Bogner 
Jane  & Stuart  Bowyer 
Phyllis  Brooks  Schafer 
Margery  Bushman 
Robin  Love  Buxton 
Helen  Kennedy  Cahill 
Mary  Claire  Christensen 
Maureen  Conway 
Joseph  (Sl  Sandra  Costa 
Clifford  (Kip)  Cranna 
John  Demergasso 
Richard  Denman 
Walter  Denny 
Janice  & Bill  Dost 
Thomas  M.  Duffy 
Everett  Eiselen 
Richard  Eabian 
Beth  Lain 
Betsy  Eeichtmeir 
Bill  & Margery  Eindlay 
Rocco  & Sandra  Gulli 
Ellen  & Roger  Hahn 
Randall  Ham  & Linda  Wilford 
John  S.  Hege 
Jennifer  Houston 
Indigo  Restaurant 
Stephen  Miller  Johnson 
Lawrence  & Carolyn  Klein 
Maureen  Kovacs 
Michael  & Corrine  Laing 
Catherine  Lasky 
Dryden  & Patricia  Liddle 
Christopher  Lorimer 
& Pamela  Janik 
Barbara  M.  Lyons 
Michael  Marsman 
Mrs.  David  Jamison  McDaniel 
A1  McDonald 
Kathryn  McNeil 
Maria  Micale 
Lawrence  Morgan 
Morgan  Stanley 
Teresa  Kangas  Olsen 
Marie  Otto 
Ovation  at  the  Opera 
Restaurant 

Nicholas  & Patricia  Petrakis 

Gregory  C.  Potts 

Nancy  Puckett 

Prank  & Sharon  Rettenberg 

Robert  Scott  & Julie  Premon 


John  & Donna  Sommer 
Lucille  N.  Sweeney 
Danica  Trucklikova 
Barbara  Van  Raalte  (in 

memory  of  Roger  Hahn) 
Janet  Von  Doepp 
Norma  Walden 
Eileen  Ward 
Eric  J.  Wells 

FRIENDS  ($45-99) 

Anonymous 

Gertraud  Albert 

Elizabeth  Alexander- Asher 

Anita  Aileen  Axt 

Christine  Bailar 

Marie  Bartee 

Brigid  Barton 

Richard  & lone  Brain 

Karen  Breslin 

Elizabeth  Cromey 

Ann  Dickinson 

Jean  Dickson 

Rochelle  Gatlin 

Pred  Gertler 

Mary  Ann  Grant 

Ellen  Harden 

Sydney  Hecker 

Richard  & Susan  Kaplan 

Paula  Katz 

Daniel  J.  McGuire 

Miles  & Mary  Ellen  McKey 

Russ  & Karen  Merritt 

Dorothy  T.  Milton 

Barbara  Riley 

Arlene  Schultz 

Eleanor  Selfridge-Eield 

James  R.  Smith 

John  & Doris  Sutter 

Marie  Tilson 

Isabelle  Toms 

Georgina  Van  Horn 

Ralph  & Gaila  Watson 

Judy  Botsford  Warren 

Beverly  Weber 

Ron  Weissman 

Priscilla  A.  Wheeler 

Ann  Williamson 

OTHER 

Roger  Barlow 
Jeannette  A.  Bullis 
Ann  Diaz 
Rita  P.  Garcia 
Charles  & Susie  Hanson 


L.  C.  Hickman 
Mary  Joaquina  Martins 
Kathleen  Maxwell 
Paul  Melbostad 
Nancy  Chappell  Roberts 
John  Siambis 
Pranz  Snyder 
Shulamit  Sofia 

HUMANITAS  SOCIETY 

Members  of  the  Humanitas 
Society  are  dedicated  supporters 
who  have  included  us  in  their 
estate  plans. These  gifts  make 
possible  the  continued  vitality  and 
unique  experiences  enjoyed  by  our 
audiences  for  more  than  27  years. 
How  can  you  make  a legacy  gift? 
Email  info@humanitieswest.org 
or  call  us  at  415.391 .9700. 

Founding  Members 

Sally  Dudley 

Patricia  Lundberg 

Theresa  Nelson  & Barney  Smits 

Chuck  Sieloff 

Ann  Williamson 

SPECIAL  THANKS 

Michele  Delattre 
Podium  flowers  by 

Signa  Houghteling  and 
PK  Art  & Ploral  Design 
415.292.6000 

VOLUNTEERS 

Lauress  Ackman 
Pat  Baker 
Ann  Bowman 
George  Elias 
Lynn  Harris 
Melinda  Roberts 
Diane  Rooney 
Gail  Rush 
Arlene  Schultz 
Sally  Swope 
Catherine  Thomsen 

HW  AMBASSADORS 

Our  Ambassadors  help  us  expand 
our  audience  by  bringing  new 
people  to  our  programs.  If  you’ve 
done  so,  please  let  us  know  so  we 
can  thank  you  personally  in  our 
next  program. 


TAKE  A TOUR  TO  PARIS  OCTOBER  1-8,  2012! 


HW  invites  you  to  a PARIS  EXPERIENCE,  hosted  by  Terrance  Gelenter  of  Paris  Through  Expatriate  Eyes 
and  arranged  by  Eileen  Ward,  Group  Travel  Specialist  affiliated  with  Orinda  Travel.  Pick  up  a flyer  in 
the  lobby  or  go  to  Humanitieswest.org.  Email  eward@orindatravel.com  or  call  925.953.9111  by  2/29/12. 
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Humanities  West  thanks 


mme>' 

m^moj^iHL 

mu 


for  its  continued  support. 


We  look  forward  to  having  our 
2012-2013  Season  at  MMT 
as  the  Herbst  Theatre  prepares  to 
close  for  earthquake  retrofitting. 


1 609  Sutter  Street  @ Mason,  Union  Square,  San  Francisco 

■ 

Tickets  & Info  at  MarinesMemorialTheatre.com 
or  by  phone  at  (415)  771-6900 

J 

2 

m 

with  pufundei^raduate  and  graduafi 
degrees  focused  on  tlwrftsi^Pacific. 


Please  visit 


UNIVERSl|lTY  OF^Y' 
^■^^SAN  FRaI/cISCO 


The  ^ 

JJSF  Center  for  thef’acifio  Rim 

^vitesyouto 


www.pacificrim.u@fca.edu 

or  call  415.422.6357  for  more  iiformalloi. 


STANFORD 

HUMANITIES 

CENTER 

Upcoming  Events 


All  events  are  free  and  open  to  the  public, 
and  take  place  at  the  Stanford  Humanities  Center; 
Stanford  University, 

For  event  details,  see  the  Center's  website: 
http://shc.stanford.edu/events/ 


Stanforxl  Humanities  Center 
424  Santa  Teresa  Street 
Stanford,  CA  94305 


FEBRUARY  16,  2012  4 PM 

M a rta  S utt.o  n We  e <s  D isti  ngu  i sh  ed  Vi  s^o  r 

Anthony  Bogues 


Political  Theorist 


February  and  Maroh  20 1 2 

Rafael  Campo 

Physician  and  PoeL 


MARCH  19,  2012 

Harry  Camp  Memorial  Lecturer 

Svetlana  Boym 

Writer  Theorist,  Media  Artist 


6 PM 


INTERNATIONAL  &.  ARTS  \TSITORS 


February  20 1 2 

Catherine  Gousseff 

Historian 
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HUMANITIES  WEST  2012-2013  SEASON 


HUMANITIES  WEST 

RO.  Box  546 

San  Francisco,  CA  94104 

415.391.9700 

Humanitieswest.org 


Save  the  dates  for  these  upcoming  programs  at  Marines’  Memorial  Theatre  near 
Union  Square.  Tickets  go  on  sale  May  1, 2012. 

■ Paris:  American  Expatriate  Qenius  in  the  1920s  and  1930s  OCTOBER  19-20,  2012 

■ Charles  II:  Phoenix  of  Restoration  London  FEBRUARY  22-23,  2013 

■ Bernini’s  Rome:  Art  and  Architecture  of  the  Baroque  APRIL  26-27,  2013 


For  detailed  information  about  upcoming  programs,  or  to  subscribe  to  our  e-newsletter, 

visit  Humanitieswest.org. 


Ovation 

AT  THE  /-N 

Upera 

333  Fulton  Street 
(between  Gough  and  Franklin) 

415.553.8100 

Ticketholders  to  Flumanities  West  programs 
are  invited  to  savor  exquisite  French  cuisine 
at  Ovation. 

Enjoy  15%  off  your  meal. 

Please  present  this  coupon  to  your  server  upon  arrival. 
Expires  May  15, 2012. 


Humanities  West  thanks  Indigo  for  hosting  our 
Friends  Luncheons  on  Saturdays  during  our  programs. 
Join  Humanities  West  at  Indigo  for  the  Friends  Luncheons 
for  the  201 1-12  Season. 

Open  to  Humanities  West  donors  and  their  guests. 
Advance  reservations  required. 
415.391.9700 

687 McAllister  Street  (Gough/Franklin)  • San  Francisco 
A short  walk  from  Herbst  Theatre 
Indigo  is  open  to  the  public  Tuesday  through  Saturday 
for  dinner,  starting  at  5:00  pm. 

For  more  information,  please  call  415.673.9353. 
www.indigorestaurant.com 


SAN  FRANCISCO  WAR  MEMORIAL 
AND  PERFORMING  ARTS  CENTER 
HERBST  THEATRE 


Owned  and  operated  by  the  City  and  County 
of  San  Francisco  through  the  Board  of  Trustees  of  the 
War  Memorial  of  San  Francisco 

The  Honorable  Edwin  M.  Lee,  Mayor 

TRUSTEES 

Charlotte  Mailliard  Shultz,  President 
MajGen  J.  Michael  Myatt,  USMC  (Ret.),  Vice  President 
Wilkes  Bashford 
Nancy  H.  Bechtle 
Belva  Davis 
Thomas  E.  Horn 
Claude  M.  Jarman,  Jr. 

Mrs.  George  R.  Moscone 
Paul  F.  Pelosi 
James  W.  Stafford 
Diane  B.  Wilsey 

Elizabeth  Murray,  Managing  Director 
Jennifer  E.  Norris,  Assistant  Managing  Director 

A Sennheiser  Listening  System  is  installed  at  Herbst  Theatre.  Wireless  headphones  and 
induction  devices  (adaptable  to  hearing  aids)  are  available  in  the  main  lobby  of  the  theatre. 
There  is  no  charge,  but  an  ID  deposit  is  required. 


PATRONS,  ATTENTION  PLEASE!  FIRE  NOTICE: 

THERE  ARE  SUFFICIENT  EXITS  IN  THIS  BUILDING  TO 
ACCOMMODATE  THE  ENTIRE  AUDIENCE.  THE  EXIT 
INDICATED  BY  THE  LIGHTED  "EXIT"  SIGN  NEAREST  YOUR 
SEAT  IS  THE  SHORTEST  ROUTE  TO  THE  STREET.  IN  CASE  OF 
FIRE,  PLEASE  DO  NOT  RUN  — WALK  THROUGH  THAT  EXIT. 


